THE ARROWS OF LOVE

CULTURAL GENESIS
AND
CONCEPTUAL INTEGRATION
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Euripides, Medea 529-531
431 b. C.

ool " €0TI JEV VOUC AeTTTOC — AGAN” ETTIPOBOVOC
Aoyoc dieNBeiv. w¢ Epwc o’ nvaykaoe
TOEOIC AQUKTOIC TOUPOV EKOWOdl dEPAC.

You have a fine wit, but you are ashamed
to admit that Eros forced you,
with his inescapable arrows, to save my life.
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Classical philology

Who invented it?
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Spatafora’s addition

aguKTOoV Opa, “inescapable glance” (Aeschylus
Prometheus Bound 903)

+

OupaTOC BeAKTRPIOV TOCEUpA, “enchanting arrow
from the eye” (Aeschylus Suppliants 1004-1005)

TOCO0IC APUKTOIC, “inescapable arrows” (Medea 531,
referred to Eros).
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Pace’s earlier chronology

« Aphrodite, “lady of the
most sharp arrows”
(TTOTVIO & OEUTATWV
BeAEwv)

Pindar, Pythic IV, 213
(462 b. C.)
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Classics

» (3. Spatafora (1995)
» C. Pace (2001)

Original invention by an individual or group
and then influence or intertextuality.

Documents: Euripides, Pindar, possibly
Anacreon (?) vase paintings, etc.

PROBLEMS: We've got less than 3% of
ancient Greek literature or art to trace
influences. Who is not the right question.
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Cognitive linguistics

What is the relation with everyday
language”?
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Cognitive linguistics

« E. Sweetser (1995)

Image metaphor for Eros’ penis. Analogy with
Apollo’s arrows (=sunrays) and Artemis’ (=moon
rays), and with English and modern Greek
colloquial expressions.

PROBLEMS: The arrows come centuries earlier
than the association Apollo-Sun, Artemis-Moon.
Aphrodite as archer. The meaning of the arrows
IS not phallic neither in Apollo nor in Eros.
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THERE ARE TIMES WHEN IT'S BEST TO
STICK WITH THE OLD FASHIONED WAYS 17



“Sometimes | think about buying a gun.”
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CONCEPTUAL BLENDING
THEORY

Geheric Space

Input 1 Inpuk 1,

Blend

19



20



—iC] Dngmalﬂ-ﬁms’[

i
Feproduction rights obtainable® fFﬁn_:u;_T’n
whwwy CartoonStock com
'
i

A
|

-

| Bnshat Alharre

Nourio, no! 1+'S longer m.+h
& bigger blade !

21



Hurmen Death Causal Tzutclogy

spezific cause

General cause
Ceq., siroke)

& CalUsSes

specifc event
of dying

elements of
class a1 events

Killzr

e Saw\)
i A\

CAMNFeS

Death-in-General

causes /
1
being cut down e - — l — — teeven: of cying

|Il kills
» —_— - » by specific means

FEsps ,-""l
\\w_ \ viesimo S _ __-w person vho dies
\\_//
/ Death she Grim Reaper

Reaping Sk HimsCsusing Death

causes e- — | i
Ming

\\ Plant vict msPerzan who dies /
Blend: Death The Grim Reaper
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A

causes .
aresult R specific cause Causal
inB and event of Tautology
feeling love
causation-emission
link N

archer
causes
being shot an arrow

shoots arrow
at victim, receiver
of arrow

/ love \ / love

Beloved L i 1
\\ / causes N[ e

by specific means

[
/ ( €namors } ‘
\

lover / \

person who falls
in love

Eros/Aphrodite
(Love in general as archer)
shoot arrows/endear/cause love

victim-arrow receiver/lover/
person who falls in love
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personal agent x

A
causes
aresult R
inB

personal agent e

or experience (love,
death, etc.)

E:
vital event

Causal
Tautology

E in general

causes causes causes
X ( : \) ( :
acts upon \ acts upon / \ by specific means
passive subject of X passive subject person who
of E experiences E

E the x
(E in general as x)
by means of action X causes E
in
passive subject of X/E/person who experiences E
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THE EMISSION SCHEMA

A emits X towards B, B receives X, B
undergoes change.

Abstracted from everyday experiences

such as throwing, pouring, light irradiation,
elc.
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GENERIC
BASIC CAUSATION

.~ SCHEMA '
,,"A causes C in B

INPUT 1
TYPICALLOVE
CAUSATION SCENE’ )

INPUT 2
EMISSION
SCHEMA

A person provolcé&
love in another
person >

BLEND
A ‘beloved’ emits X
towards a potential lover,
causing love, R and
maybe R’ (emergent
results)
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LIGHT EMISSION AND GLANCE:
PINDAR'S ENCOMIUM OF THEOXENUS

TAC O O£0fEVOU AKTIVOC TTPOC OCOWV
uapuapuloicag dPAKEIC

OC un TTOBwW KupaiveTal €€ AdAPAVTOC

N 01dapou KeXAAKeUTAI HEAAIVaV Kapdiav
wuxpad @Aoyi... (Snell and Maehler 123: 2-6)

but he who, contemplating the glowing
beams from Theoxenus’ eyes,

IS not shaken by waves of desire, on steel
or iron has he had his black heart forged
with a cold flame...
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KILLING GESTURE AND THE DRILLING WATER
DROP: A MEDIEVAL FOLK COUPLET

2TOAQ TN OTAAQ TO VEPO TPOUTTAEI TO AIBApI,
K' N KOpn ME Ta vadia TnG a@adlel To TTAAANKApL.

Drop by drop the water drills the stone,
and the girl with her mincing slaughters the lad.
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GESTURE AS EMISSION OF EROTIC ODOUR: A

SONG BY ODYSSEAS ELYTIS

Kal ota oevTovia JICOCATTAWMEVO
EVA KOPITOl — TTWG TO TTEPIMEVW!
KaBe TTou TO 'va yOVOTO ONKWVEI
MId JUPWOIA KAVEAQC ME AIYWVEI

Leaning on the sheets

a girl — | was expecting her so much!
Everytime she lifts one of her knees
a scent of cinnamon makes me faint
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GENERIC
BASIC CAUSATION

-~ SCHEMA '
//'A causes C in B

BLENDED INPUT 3
.. CAUSAL TAUTOLOGY
~+ DIVINE SENDING
.*" General cause causes
event
!
Divine entity sends
(usually down) event to
humans

INPUTA~
LOVE
CA USATION /

INPUT 2
EVHSSION
SCHEMA

/

4 2

N BLEND
A deity emits X towards a
potential lover, causing

love for a ‘beloved’,
along with a number of
posible results (R and/or
R’)
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THE GOD AS EROTIC EMITTER:
ANACREON'S BALL GAME

oaipni SnUTE pe TTop@UPH)
BAaAAwWV xpuookounc Epwc
VAVI TTOIKIN OO NBAAwI
OUUTTAICEIV TTPOKAAEITAI"

its purple ball again

throwing at me, golden haired Eros
iInvites me to play

with a girl wearing colorful sandals.
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FURTHER EVIDENCE FOR THROWING AS
EROTIC EMISSION: FRUITS

Wedding ritual of throwing fruits to bride
Atalanta’s myth

Stesichorus’ description of Hellen’s
wedding procession

Athenian expression: “being hit by an
apple”

Eris’ apple thrown in the middle of the
nuptial banquet of Thetis and Peleus
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EMITTING LETHAL DISEASE: APOLLO
AGAINST THE GREEKS AT TROY

Q¢ £paT’ guyxOouevoc ToU O EkAue Poifoc ATTOAWY,
BA O€ kat” OUAUUTTOIO KAPAVWY XWONEVOC KAP.

TOE  WPOICIV EXWV AUPNPEPEN TE POAPETPNV’
ekAayEav 8 ap” OioTOl ETT° WUWV XWOUEVOIO,

auTol KIvnBevToC™ 0 B Nie VUKTI E0IKWC.

£CeT ETTEIT” ATIAVEUBE VeV PETA O IOV ENKE’

deIvn O€ KAQyyYN YEVET  apyupeolo Biolos

oUpNag YEV TTPWTOV ETTWXETO Kal KUVAC apyouc,
auTap ETTEIT” AUTOIOI BEAOC EXETTEUKEC EPIEIC

BAA\"" aigl O€ TTUpal veEKUWV KaiovTo Bapelal.

(Homer, lliad I, 43-52)
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EMITTING LETHAL DISEASE: APOLLO
AGAINST THE GREEKS AT TROY

So he spoke in prayer, and Phoibos Apollo heard him.
Down he came from the peaks of Olympos with anger in
his heart, the bow on his shoulders, and the enclosing
quiver. The arrows clattered on the shoulders of Apollo
In his anger, as the god himself rushed down: and his
coming was like night. He settled then at a distance from
the ships, and let fly an arrow: and there came a fearful
twang from the silver bow. First he attacked the mules
and the quick-running dogs: but then he sent his sharp
arrows at the men themselves, and kept shooting them
down. And constantly there burned, close-packed, the
pyres of the dead.

(Translation by Martin Hammond)



Apollo and Gamab:
the grim archers

« Gamab: Bergdama people, SW Africa.

» Apollo and Gamab: arrows of death, not
disease. Death cannot be cured.

 Neither love.
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Hurmen Death Causal Tzutclogy

spezific cause

General cause
Ceq., siroke)

& CalUsSes

specifc event
of dying

elements of
class a1 events

Killzr

e Saw\)
i A\

CAMNFeS

Death-in-General

causes /
1
being cut down e - — l — — teeven: of cying

|Il kills
» —_— - » by specific means

FEsps ,-""l
\\w_ \ viesimo S _ __-w person vho dies
\\_//
/ Death she Grim Reaper

Reaping Sk HimsCsusing Death

causes e- — | i
Ming

\\ Plant vict msPerzan who dies /
Blend: Death The Grim Reaper
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THE CULTURAL GENESIS OF THE
ARROWS OF LOVE: MAIN INGREDIENTS

 Divine sendings in archaic Greek religion
« APOLLO THE ‘GRIM* ARCHER blend

* Erotic emission blends

» Love-extreme illness connection

* The arrows of glance?

The arrows of love at this time are not a
kind, playful game, but an agression,
often with fatal consequences: Medea.
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THE FIRST EVIDENCE FOR THE
ARROWS OF LOVE: APHRODITE

« Pindar’s epithet for Aphrodite: lady of the most sharp
arrows. Pythian Ode 1V, 213 (462 a.C.)

« Euripides’ Medea 627-633, 431 b. C.
When love in excess
comes, it brings
neither a good name nor virtue
to men: but if with measure
the Cypriot comes, no deity can be so delightful.
Do not shoot at me, my Lady, from your golden bow,
the inescapable dart smeared with desire
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THE FIRST EVIDENCE FOR THE
ARROWS OF LOVE: EROS

* The Fort North lekythos (490-470 b.C.)
« Euripides’ Medea 529-531 (431 b. C.)
You have a fine intelligence, but you hate
to admit that Eros forced you,
with his inescapable arrows, to save my life.
 Euripides’ Hippolytus 533-536 (428 b. C.)
Neither the arrow of fire nor that of the stars
IS more intense than that of Aphrodite,
the one that Eros, son of Zeus,

shoots with his own hands.
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Hypothesis

The arrows of love were a process of conceptual
iIntegration carried out by the collective imagination of
Greek popular religion, centuries 7-6 b. C.

They emerged by importing Apollo’s arrows of death as
an erotic emission and divine sending, also exploiting the
connection love-extreme iliness.

Probably Aphrodite undertook the archer’s role first.

Their success is due, besides historical factors, to the
fact that they are a great blend: a very simple spatial
story to explain a complex and diffuse causal process.
The emission schema is grounded on everyday

experience and offers many possibilities.
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Running the simulation opportunistically: more
emission means stronger effects (well, it should)
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Running the simulation opportunistically: specific
place wounded is more affected
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MAYEBE YOU
SHOULE THINK
OF A DIFFERKENT
CAKEEK..
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So these two guys are sort of
family, after all...




